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ABSTRACT

This chapter examined Tamil film music as a vehicle for nationalist message production
and intersectional ethnic discrimination. The authors sampled the history of Tamil
nationalism in India and Sri Lanka separately and found evidence that converges
such territorial nationalistic content on the grounds of a common identity marker—
the Tamil language. Taking notes from Tamil film music, the authors critiqued the
messages promoted through this medium and applied them to the socio-political
state of the ethnic conflict brewing both in the Indian state of Tamil Nadu and Sri
Lanka. Further, the authors also identified prevalent themes of Tamil nationalism,
refugee plight of Eelam Tamils, irredentism, and othering in Tamil film music that
contribute towards a broader scholarship of music as an effective medium for
political messages.
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“Tamizha, Tamizha”

INTRODUCTION
The Realization

Driving along one of the roads of rural Ohio, eight thousand miles away from his
homeland, the Bengali Indian, seated in the passenger seat, played a carefully curated
playlist through the phone. After a few bops, the rousing ballad, Yeh jo desh hai
tera (this country is your homeland in the movie Swades; Gowariker, 2004) blared
through the speakers. The Sri Lankan Tamil behind the wheel, recognizing the tune,
reminisced on her high school play where the Tamil version of the song was used
as the backdrop to highlight the plight of the Tamil refugees in her homeland. In
the conversation that ensued, Unthan thesathhin kural (is your land’s voice too far?
Can you not hear it? —the Tamil version of the song) was compared to the Hindi
original. It was in the process of translating the song to English to each other that
the authors realized the stark differences in its content. Both songs originated from
the same film — the Hindi original, Swades, and Desam, the Tamil-dubbed version
of the original. The Hindi song had a strong nationalistic message that called its
audience to heed to the motherland—to India. The Tamil version, however, addressed
a specific audience—the Tamils alone and emphasized the Tamil ties to the land.
Both songs had nationalistic messages: the Hindi one beseeched all of India, while
the other confined its call to the Tamils, contributing to a separate Tamil nationalistic
ideology within the larger Indian context.

In view of this, the authors aim to establish a point of inquiry on how nationalistic
messages in popular film songs differ from one regional film to another. This chapter,
hence, notes that recognizing, acknowledging, and above all, understanding the
divergence will lay the foundation for a sensible interpretation of language-based
history and politics.

An Ethnic Plight: Tamil Nationalism in Sri Lanka

The Sri Lankan civil war of almost three decades is often portrayed as a conflict
between the Sinhala government and the Tamil minority, leading to the inevitable
rhetoric of Tamil nationalism. The beginning of such binary notion and the ethnic
lens through which the conflict is often seen, need to be understood to comprehend
the roots and growth of Tamil nationalism in Sri Lanka.

Pre-colonial Sri Lanka, unlike what is now widely assumed, was indifferent to
linguistic differences of its constituents (Spencer, 1990). In fact, the concept of the
whole island as a unitary state did not exist until 1815 when the British conquered
the central hills of Kandy, bringing the island under one rule. Until then, the land was
divided into kingdoms, where kings ruled over subjects residing in their territories,

175



17 more pages are available in the full version of this
document, which may be purchased using the "Add to Cart"
button on the publisher's webpage: www.igi-
global.com/chapter/tamizha-tamizha/320263

Related Content

Greek Copyright Law Framework for Musical Databases and Academic
Research Use

Dimitra Karydiand loannis Karydis (2016). Trends in Music Information Seeking,
Behavior, and Retrieval for Creativity (pp. 278-294).
www.irma-international.org/chapter/greek-copyright-law-framework-for-musical-databases-and-

academic-research-use/154591

Open Inquiry as a Bridge Between Formal and Informal Lifelong Online
Learning

Catherine A. Schmidt-Jones (2018). Pedagogy Development for Teaching Online
Music (pp. 85-108).
www.irma-international.org/chapter/open-inquiry-as-a-bridge-between-formal-and-informal-

lifelong-online-learning/203871

MARSYAS-0.2: A Case Study in Implementing Music Information Retrieval
Systems

George Tzanetakis (2008). Intelligent Music Information Systems: Tools and
Methodologies (pp. 31-49).
www.irma-international.org/chapter/marsyas-case-study-implementing-music/24427

Automatic Melodic Harmonization: An Overview, Challenges and Future
Directions

Dimos Makris, loannis Kayrdisand Spyros Sioutas (2016). Trends in Music
Information Seeking, Behavior, and Retrieval for Creativity (pp. 146-165).

www.irma-international.org/chapter/automatic-melodic-harmonization/154586

Musical Information Beyond Measurement and Computation: Interaction,
Symbol Processing and the Dynamic Approach

Mark Reybrouck (2016). Trends in Music Information Seeking, Behavior, and
Retrieval for Creativity (pp. 100-120).
www.irma-international.org/chapter/musical-information-beyond-measurement-and-
computation/154584



http://www.igi-global.com/chapter/tamizha-tamizha/320263
http://www.igi-global.com/chapter/tamizha-tamizha/320263
http://www.irma-international.org/chapter/greek-copyright-law-framework-for-musical-databases-and-academic-research-use/154591
http://www.irma-international.org/chapter/greek-copyright-law-framework-for-musical-databases-and-academic-research-use/154591
http://www.irma-international.org/chapter/open-inquiry-as-a-bridge-between-formal-and-informal-lifelong-online-learning/203871
http://www.irma-international.org/chapter/open-inquiry-as-a-bridge-between-formal-and-informal-lifelong-online-learning/203871
http://www.irma-international.org/chapter/marsyas-case-study-implementing-music/24427
http://www.irma-international.org/chapter/automatic-melodic-harmonization/154586
http://www.irma-international.org/chapter/musical-information-beyond-measurement-and-computation/154584
http://www.irma-international.org/chapter/musical-information-beyond-measurement-and-computation/154584

